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can never puncture the balloon by 
rejection. You find what you need. 
It is an internal upwelling of your 
own thoughts and desires. It could 
be a theophany that might reach 
you in an unguarded moment. An 
ecstacy you might never experience 
again—but you always know it to 
be there. So you keep looking and 
perhaps find other delights. In 
those abstracts exist so many pic¬ 
tures that are buried in your own 
unconscious. There, lies the ex¬ 
quisite joyousness you find within 
yourself. We feel that that is one 
of the primary reasons for the grow¬ 
ing popularity of abstract painting. 

a new world 

In order to help people who have 
been timorous of embarking into 
the enjoyment of art we have pre¬ 
pared this essay, to help point out 
details that will help you to learn 
the language of appreciation. We 
hope it will be an introduction into 
a new world that will be absorbing 




if you don’t dig it, you’ll never know 
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BY PHILLIP B. LEAVITT AND DOROTHY FRATT 


“I don’t understand it!” 

Most people approach contempo¬ 
rary art in a cursory fashion. They 
feel that what the artist has to say 
is either too symbolic, too involved 
or too complicated to be under¬ 
stood. They dismiss it all with the 
statement, "I don’t understand it, 
but I do know what I like.” That is a 
rationalization of their bewilder¬ 
ment. If they only realized there are 
some simple roads leading to an 
appreciation of what is exposed to 
them that rewards come as thrill¬ 
ing joyous experiences. They are 
there just for the seeing. 

To an artist, a painting is a lan¬ 
guage of expression that he is un¬ 
able to translate into words. As 
Stieglitz said, "if the artist could 
have described in words what he 
feels, he would never have created 
it.” “It” could be a picture or music 
or whatever. In truth it is a delinea¬ 
tion of an emotional impact. Since 
the invention of photography, 
where with the snap of a shutter, 
a picture results which is exact in 
all its details, the'artist has more 
and more moved in a direction to¬ 
wards emotional expressionism of 
what he sees. Why should he try 
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presentations will be held at Los Angeles Contemporary Exhibitions 
on JULY 12, 13, 19, 20, 26 & 27 at 8PM 
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PASTEL DRAWINGS BY WIUIAM LEAVITT WILL 
BE ON EXHIBITION FROM APRIL16TH TO MAY 14TH 
AT METRO PICTURES, 169 MERCER STREET, NYC. 
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drawingsT'AINIINUS 

FEBRUARY 28 - MARCH 28, 1987 











CLAIRE S. COPLEY GALLERY 

918 No. La Cienega Boulevard 
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WILLIAM LEAVI^/DRAV/INGS 
APRIL 30^Tf?r^22, 1982/ 
JANCAR / KUHLENSCHMIDT 
GALLERY (in cooperation 
with LARRY GAGOSIAN GAL¬ 
LERY) 4121 WILSHIRE BLVD 
LOS ANGELES, CALIF. 90010 
(213) 388-3260/ ARTIST'S 
RECEPTION/APRIL 30, 7-10 
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FOR IMMEDIATE RELEASE 

CONTACT; Richard Kuhlenschmidt 
Barbara Steffen 
Pam Gregg 


RICHARD 
librM^LENSCHMIDT 
AUG U3 1990 GALLERY 


LOS MNGELfcS COUNTY 
MUSEUM OPART 

WILLIAM LEAVITT / SPECTRAL ANALYSIS / A PERFORMANCE TABLEAU 


SPECTRAL ANALYSIS/ a performance tableau by William Leavitt, will 
be performed at the Richard Kuhlenschmidt Gallery on Friday, July 
13 and Saturday, July 14, 1990 at 8:00 pm. 


SPECTRAL ANALYSIS was originally performed at the Houston Museum 
of Fine Arts in 1978 as part of the exhibition American 
Narratives/Story Art; 1966-77, curated by Paul Schimmel. 


SPECTRAL ANALYSIS is an extended scene for three actors overlaid 
with a representation of the visible light spectrum. The set is 
a minimal but realistic fragment of a living room. The scene 
acted out is a series of all-night vigils attended by a man and 
woman in their living room. 

A one-act play by William Leavitt will be performed this 
September at the Santa Monica Museum of Art as part of their 
Projects *90 series. 

THERE WILL BE TWO PERFORMANCES OF SPECTRAL ANALYSIS: 

FRIDAY, JULY 13 AT 8:00 PM 
SATURDAY, JULY 14 AT 8:00 PM 

* * * 

1634 SEVENTEENTH STREET, SANTA MONICA, CALIFORNIA 90404 / TEL (213) 450-2010 / FAX (213) 450-0872 
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V^ILLIAM LFAVITT; INSTALLATION AND DRAWINGS. 26 March-15 April 1981 

William Leavitt presents a tableau installation with a group of 
related drawings. These are the major forms of Leavitt's work 
along with corresponding scripts and theatrical performances. 
Leavitt's art revolves around fictional scene-setting that alludes 
to a filmic or fantasy storyline but never completes it. Elements 
of location, period, character, costume and ambience are defined by 
isolating essential details with minimum elaboration. The draw¬ 
ings and the installation embody the suggestion of the complex of 
factors that comprise a total environment. The current work centers 
around a pseudo scientist-magician in a desert setting. Ills 
accoutrements of space-age effects, contemporary magic tricks, 
and architectural and decorative details of home and laboratory are 
presented. The tableau is a physical manifestation of one of the 
drawings and might function also as a stage set for one of Leavitt's 
theatrical productions. The precise articulation of detail in 
Leavitt's work ultimately suggests more than it defines. It 
leaves the viewer to attach a "story" that satisfies the ambiguity 
of his presentation. 


"What Leavitt is doing, is to Isolate elements of the subtext of any 
Hollywood movie, those spaces and objects and gestures invested 
with an ambiguous psychological content, the elements which serve to 
carry the audience along with the story on an almost subllmal level 
...It is the gap between a story and its telling which seems to 
attract Leavitt. He virtually discards narrative, retaining only 
what is essential to indicate the situation. Instead all of his 
attention is focused on the representation; or those details, 
pregnant with meaning, which silently fill out any tale." 

-Thomas Lawson, Real Life Magazine 

"(Leavitt's work) is an effective exercise in evoking a literary 
world with an economy of means." —VJilliam Wilson, Los Angeles Times 


V/illiam Leavitt was born in 1941 and studied at the University of 
Colorado and Claremont Graduate School; he currently lives in Los 
Angeles. He has had one-person exhibitions in Los Angeles at 
Claire Copley Gallery and Larry Gagosian Gallery; the Long 
Peach (California) Museum of Art; Artists Space, New York; Art 
& Project Gallery, Amsterdam; Francoise Lambert Gallery, Milan; 
and Kabinett Fur Aktuelle Kunst, Bremerhaven, West Germany. His 
work has been included in group exhibitions at the Museum of 
Contemporary Art, Houston; Montgomery Art Center, Claremont, 
California; Los Angeles Institute of Contemporary Art; and the 
Penthouse Gallery of the Museum of Modern Art, New York. 
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WILLIAM LEAVITT/PAINTINGS-DRAWINGS-TABLEAU 

FEBRUARY 28-MARCH 28 , 1987 

RECEPTION FOR THE ARTIST: 

, SATURDAY, FEBRUARY 28, 3-5ptn. 


AN EXHIBITION OF DRAWINGS, PAINTINGS AND TABLEAU BY 
WILLIAM LEAVITT WILL BE SHOWN AT KUHLENSCHMIDT/SIMON 
FEBRUARY 28 TO MARCH 28, 1987. THIS IS HIS FIRST SOLO 
EXHIBITION SINCE 1982. 

WILLIAM LEAVITT'S WORK DEPICTS COMMON EVERYDAY OBJECTS 
AND PLACES, ISOLATED AS IN A STAGE SET, WHICH COMPELS THE 
VIEWER TO LOOK AGAIN AND RECONSIDER THE COMMONPLACE. 

WITHIN THESE REAL OR IMAGINED LANDSCAPES AND INTERIORS 
ARE PSYCHOLOGICAL OVERTONES SUGGESTING THAT SOMETHING 
HAS JUST HAPPENED OR IS ABOUT TO HAPPEN. 

WILLIAM LEAVITT RESIDES IN LOS ANGELES AND HAS EXHIBITED 
SINCE 1970 WITH EARLY SHOWS IN LOS ANGELES AT THE 
EUGENIA BUTLER GALLERY AND THE CLAIRE COPLEY GALLERY. HE 
HAS ALSO SHOWN AT THE LONG BEACH MUSEUM OF ART AND THE 
LOS ANGELES INSTITUTE OF CONTEMPORARY ART, THE CONTEMPORARY 
ART MUSEUM, HOUSTON, CONTEMPORARY ART CENTER, CINCINNATI, 
AND IN NEW YORK AT METRO PICTURES. HIS WORK WILL BE SHOWN 
THIS YEAR AT ART & PROJECT GALLERY IN AMSTERDAM. 

RECEPTION FOR THE ARTIST; SATURDAY, FEBRUARY 28, 3-5pm. 

# # # # 


9000 Melrose Avenue Los Angeles. California 90069 ■ (213) 276-9786 










UBAVtTT, U/ILt-fAM 


RICHARD KUHLENSCHMIDT GALLERY 


1630 SEVENTEENTH STREET • SANTA MONICA, CALIFORNIA 90404 
(310)450-2010 FAX (310) 450-0872 


PRESS RELEASE 

FOR IMMEDIATE RELEASE 

WILLIAM LEAVITT * APRIL 25 - JUNE 6, 1992 

Beginning April 25 and continuing through June 6, 1992, the Richard 
Kuhlenschmidt Gallery is pleased to present an exhibition of new 
drawings by WILLIAM LEAVITT. 

LEAVITT'S work was last seen in the exhibition Los Angeles: 1970- 
75, at Christine Burgin Gallery, NY and Richard Kuhlenschmidt 
Gallery, Santa Monica. 

Reception for the artist: Saturday, April 25, 5 - 7 pm 

* * * 






